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The Road Goes Ever On 
The Celtic Musical Influence on the Film Trilogy, the Lord of the Rings 

Elyse Lemoine 
 

 The first rule of writing is to write what you know, and when J.R.R. Tolkein sat down to 

write his influential trilogy, the Lord of the Rings, he did just that.  In order to create a believable 

fantasy world, he had to pull from the realistic in order to create the fantastical.  His list of 

influences is endless, as he pulled from cultures and languages around the world in order to 

shape the continent Middle-earth, an amalgamation of European culture and language.  He began 

with the quaint story of the Hobbit, which set the scene for the famed trilogy of books set in the 

mythical word of Middle-earth, but he did not stop there.  He produced a number of Middle-earth 

history books and, in writing the original trilogy, constructed upwards of ten original and 

grammatically sound languages, which, to this day, are still relevant and still studied.  And, in 

order to accomplish this feat of literary strength, he had to pull from what he knew; mainly, 

European culture, mythology, and history.  Among these influences, the presence of the Celts is 

strong. 

 In 2001, Peter Jackson brought the Lord of the Rings trilogy to life and produced it to the 

big screen, where it revived the popularity of the series.  Breathing life into an imaginative place 

such as Middle-earth, however, was no easy task.  It was by studying these European cultures, 

such as the Anglo-Saxons, the Celts, and Western Europe that Jackson and his creative team 

were able to create a believable and realistic Middle-earth.  Among creating a wide variety of 

races, settings, and varying costumes, the team was charged with producing a musical score that 

represented the vastness and diversity of Middle-earth in its entirety, and this task fell upon 

composer Howard Shore.  Throughout these films, the score supports a whole range of emotions 

and settings: from the bloody fields of Pelenor to the rolling green hills of the Shire.  The Celtic 
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influence in his music is strong, especially in regards to the more Celtic-influenced communities, 

such as the Shire, Rohan, and even the Elves.  As film and score come together, they create 

something truly imaginative and timeless, breathing life into the literary epic that is the Lord of 

the Rings. 

 This trilogy, comprised of three books, the Fellowship of the Ring, the Two Towers, and 

the Return of the King, tells the tale of a young Hobbit who comes into the possession of the 

fabled One Ring of Power, forged by the Dark Lord Sauron; the One Ring to the Rule Them All.  

After the first War of the Ring, the corruption of men allowed for the Ring to survive for 

hundreds of years as Sauron slowly regains his strength within his fortress of Mordor.  When the 

Ring passes hands to the unlikely hero, Frodo, he must embark on a journey with a fellowship of 

nine in order to journey to Mordor to destroy the ring in the Fires of Mount Doom.  The trilogy 

tells this story of two Hobbits struggling to destroy a ring of great power and save the race of 

men, two more Hobbits trying to find their place in the world, and an elf, a man, and a dwarf 

aiding in the wars of men to further bring peace to Middle-earth, and is one that has changed the 

face of the fantasy genre for generations to come. 

 Being a fantasy epic, there are Celtic influences on several of the regions of Middle-earth, 

though are not exclusively Celtic in their culture.  While each realm is its own unique 

community within the scope of the novels and films, they draw the basis for their cultures from 

existing ones in order to become more lifelike.  After all, It is one thing to create a map and 

divide the lands up among the world’s inhabitants, but it is another to create a realistic 

community of people, united by their own language and culture.  One of these regions is the 

Shire.  The Shire is a simple community where a race called “Hobbits” dwells.  Hobbits are 

related to the race of men, but are small of stature and big of heart.  They are lovers of the 
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unadventurous and prefer a simple life of farming, eating, and socializing.  While the Shire is 

large, divided into four Farthings, with the addition of Buckland and the Westmarch, the 

communities within are small and comfortable.  The Hobbits are depicted as complacent, but that 

is more out of their love for peaceful and simple living, where they work during the day and 

gather in the tub at night for socialization and singing.  

Hobbits are the most unadventurous of the races of Middle-earth, but that does not in any 

way make them uninteresting. Hobbits are known for their love of food and ale, as well as their 

drinking songs and dances.  They also love routine just as much; after a long day of bringing in 

the crops or tending to their gardens, it is not unusual to go to one of the Shire’s many pubs to 

get a half-pint of homebrewed ale and sing songs or gossip about the latest comings and goings.  

Bilbo Baggins outlines Hobbit culture in the first chapter of his book There and Back Again: A 

Hobbit’s Tale, Chapter One: Concerning Hobbits: 

Hobbits have been living in the four Farthings of the Shire for 

many hundreds of years, quite content to ignore and be ignored by 

the world of the Big Folk.  Middle-earth being, after all, full of 

strange creatures beyond count.  …In fact, it has been remarked by 

some that Hobbits’ only real passion is for food.  …But where our 

hearts truly lie is in peace and quiet, and good tilled earth.  For all 

Hobbits share a love for all things that grow.1 

The world outside of the Shire is not a world worth bothering about, and many other denizens of 

Middle-earth find Hobbits quite odd, given their simplistic nature and way of life.  Not to 

mention, few men, Dwarves, and Elves have hardly seen a Hobbit before, and most mistake them 

                                                
1 Jackson, Peter, dir. Lord of the Rings: the Fellowship of the Ring (Extended Edition). New Line Cinema, 2001. 
DVD.  For clip, see Appendix B: Concerning Hobbits 
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for children at first glance.  But this does not concern the Hobbits, who are content to live their 

lives in peace without the wars and strife of men. 

The first film of the trilogy, the Lord of the Rings: the Fellowship of the Ring, opens 

within a Hobbit community of the Shire called Hobbiton, a village in the Westfarthing where 

Bilbo Baggins and his nephew Frodo Baggins dwell in their home on Bag End.  The children are 

at play as the viewer is provided with quiet scenes of Hobbits at work, rolling in the day’s crops, 

smoking tobacco, eating, and, of course, setting up for Bilbo’s eleventy-first birthday.  While 

Tolkein provided the text and culture of the Hobbits, it was Peter Jackson and the team behind 

the creation of the film trilogy who brought this vision to life with rolling green hills, quaint 

dwellings, and beautiful gardens to bring together the idea of a small and peaceful community.  

 This display of Hobbit culture comes together for Bilbo’s eleventy-first birthday party, 

which the village is throwing for him in honour of reaching a great age mark.  The viewer is 

granted a visual of the festive nature of Hobbits, with Gandalf’s fireworks, music, dancing, and 

much food.  Hobbits from all over the Shire journey to Hobbiton in order to attend and it is a 

night worth remembering.  This scene is one of the two instances in which a musical instrument 

is actually played within the movie, and not just as part the score.  The Long Expected Party 

scene begins with the explosion of one of Gandalf’s magical fireworks before focusing on the 

Hobbits who have gathered to celebrate.  The party has long-since begun, and a large 

congregation of Hobbits has gathered to dance.  In the background on a platform is the live band, 

which, while small, is proof that there is a musical culture in the Shire beyond singing.  There are 

several fiddles, a banjo, a pipe, and a wooden flute.  The piece they are playing is structured like 

an Irish reel, done in 4/4 time, with four bars of the first phrase, and four bars of the second 
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phrase before it repeats.2 The phrasing is very simplistic and whimsical, but its function is to 

serve as a tune for dancing.  The Hobbits watching clap on the second and fourth beats of each 

bar while dancers move to the beat and partners move around in a circle, much like one would to 

a reel or a barn dance, all smiling, laughing, and having a good time.  This is also one of the few 

moments when dancing makes an appearance within the film. 

 It is at this party where Bilbo Baggins makes his dramatic farewell and leaves the Shire in 

order to continue adventuring one last time.  By Gandalf the Grey’s prompting, he leaves his ring 

behind for Frodo, unknowing of its true nature and purpose.  While Frodo stays behind to help 

clean up after the party, Bilbo packs his things and says farewell to Gandalf, ever his friend and 

companion in many of his travels (detailed in the book the Hobbit).  As he takes one last look at 

the Shire and his long-time home, Bag End, before he sets off on his journey to Rivendell, city of 

the Elves, walking stick in hand and backpack on his back, humming a familiar tune (which was 

sung by Gandalf during his arrival in Hobbiton)3, the Road Goes Ever On: 

The Road goes ever on and on 

Down from the door where it began. 

Now far ahead the Road has gone, 

And I must follow, if I can, 

Pursuing it with eager feet, 

Until it joins some larger way 

Where many paths and errands meet. 

And whither then? I cannot say.4 

                                                
2 See Appendix B, the Fellowship of the Ring: Bilbo’s Party, Part One, for supplemental youtube clips. 
3 See Appendix B, the Fellowship of the Ring: The Shire. 
4 Jackson, Peter, dir. Lord of the Rings: the Fellowship of the Ring (Extended Edition). New Line Cinema, 2001. 
DVD. 
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When Frodo returns to find his Uncle gone, Gandalf the Grey sends him with his gardener, 

Samwise Gamgee, to take the ring and meet him in the city of Bree at the Prancing Pony Inn.  

Though seemingly a simple task and a short excusion, Frodo inevitably embarks on a journey 

that will take him across Middle-earth to the fires of Mount Doom on a quest to destroy the One 

Ring of Power and save the Age of Men. 

The stage has been set through the film’s prologue that a great evil lurks on the horizon, 

despite its destruction during the first War of the Ring, and this opening scene introduces the 

viewer to the simple life of a Hobbit, and to the main character of the series, Frodo Baggins.  

Though Frodo is no stranger to adventure, given his Uncle Bilbo’s love for travel and 

excitement, Frodo is a Hobbit who truly loves the Shire and has no plans in leaving.  This fact is 

out of his control, however, as he is about to be sent on a journey that will not only expand his 

horizons, but change the very core of his character.  Due to the expansive nature of the story, the 

Shire is only a major presence within the first hour of the Fellowship of the Ring and the last 

hour of the third movie, the Return of the King, but these scenes alone are enough to provide a 

wealth of culture and build a peaceful community in a world on the brink of war. 

The Hobbits are known for their love of ale and their drinking songs and dances.  These 

concepts, however, are found within many cultures across the world, but the visions and 

structure provided by the novels and the films bring to mind the cultures of Ireland and England.  

Though England is not part of the Celtic community, the Shire takes its layout and concept of 

rolling farmlands from the English countryside, where Tolkein resided.  There are a few concepts 

of Irish culture that have also filtered their way into the creation of the Hobbits.  Though the 

Shire lacks the rich history of Ireland and warring history of the Gauls, the Shire pulls from 

Ireland’s pub based community and rich musical archive.  There are at least two instances of 



 7 

drinking songs within the film trilogy, but the Hobbits also love to sing about traveling, despite 

the fact that it is something they do not do much of.  The books are filled with pages of singing, 

something that is done quite often in the world of Middle-earth, and  “The Road Goes Ever On” 

is one of the more popular Hobbit travel songs, often song by both Gandalf the Grey (who is, in 

fact, a wizard) and Bilbo himself, as a seasoned traveler.  Tolkein, Jackson, and Shore pull from 

Irish ballads when composing and working the rich variety of songs sung by the Hobbits. 

There are several songs that are played within the movie, but only four of them are sung 

by Hobbits: The Road Goes Ever On, the Bottle Inn, the Green Dragon, and the Edge of Night.  

While the first is a traveling song, the “Hey Ho, To the Bottle I Go,” and the Green Dragon5 are 

songs sung by Merry and Pippin, one in the Shire and another while celebrating a victorious 

battle in Rohan.  Both songs are sung while drinking, of course, and are performed on a table 

while dancing and holding pints.  The Edge of Night, however, is a traveling song sung by 

Pippin, one of the Hobbits, in the third film, the Return of the King. After he and Merry are 

separated, Pippin ends up in the city of Minas Tirith, the capital of Gondor, which is on the brink 

of war with Mordor.  Gandalf takes him there there on a quest to unite Gondor and Rohan 

against the armies of Mordor, but the steward, Denethor, has become too paranoid of Aragorn, 

the last heir of Isildor (the man who killed Sauron during the first War of the Ring), usurping 

him from his seat of power.  Pippin offers his services to Denethor and becomes a Guardian of 

the Citadel until released.   

Denethor, in disappointment of his son Faramir for losing the city of Osgiliath, sends his 

son to retake the city, knowingly sending him to his death.  As Faramir rides with a troop of men 

at his back, Denethor asks Pippin to sing a song for him.  “I have no songs for great halls, 

                                                
5 For lyrics, see Appendix A: Hey Ho to the Bottle I Go, and the Green Dragon 
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or…dark times.”6  But when prompted to sing, he chooses the song “the Edge of Night,” a 

seemingly sad traveling song about leaving home with no hope of returning.  Pippin sings 

unaccompanied within the halls as Denethor rips into his food and the men of Gondor riding to 

their death.  The only other sounds are the chewing of food juxtaposed with the beating of the 

horses’ hooves against the fields of Pelenor. 

“Home is behind, the world ahead, 

And there are many paths to tread. 

Through Shadow, to the edge of night, 

Until the stars are all alight. 

Mist and shadow, cloud and shade 

All shall fade.  All shall fade.”7 

As the song ends, his voice wavers and the Orcs draw their bows and let their arrows fly as the 

men of Gondor meet their deaths. This is the only time that a Hobbit sings a sad song, especially 

given their nature for peace, happiness, and complacency.  Pippin himself is considered one of 

the more cheerful, unintelligent Hobbits, especially since he does not seem to think much and 

tends to end up in troublesome situations.  Separated from his best friend and far away from his 

home, he is given a healthy dose of reality and finally finds his place within the second War of 

the Ring as Guardian of the Citadel in Gondor.  This is one of the most well-known songs and 

one of the more tragic scenes in the trilogy, and an excellent use of song in the function of 

catharsis; though it might not be a pleasant release, it is a moment of Pippin expressing himself 

and his feelings of hopelessness as a small Hobbit in a big world during a large war.  His feelings 

of powerlessness are overwhelming, but he has strength inside of him that he has yet to see. 

                                                
6 Jackson, Peter, dir. Lord of the Rings: the Return of the King (Extended Edition). New Line Cinema, 2003. DVD.  
For clip, see Appendix B: the Sacrifice of Faramir. 
7 Ibid. 



 9 

  Returning to the score, the main theme of Hobbiton is “Concerning Hobbits,” which 

makes its first appearance in the Fellowship of the Ring (Extended Edition) with the narration of 

Biblo’s book, There and Back Again.  As he describes the nature of Hobbits as peaceful, food-

loving farmers, fond of the simplistic, the score sets the tone in the background as one that is 

light and airy.  While the background music is filled with violins and horns, the two star 

performers of the piece are the fiddle and the tin whistle.  The tin whistle floats above the rest of 

the orchestra as it plays a very airy and beautiful tune, calling to mind the rolling green hills of 

the Shire and the peaceful relaxation after a hard day of labor.  This, in turn, is followed by the 

fiddle, which plays as if the bow is dancing upon the strings.  Howard Shore pulls from Celtic 

instruments in order to create the theme for the Hobbits, which appears during the scenes 

involving the Shire, and at the very end of the film, as a testament to the simplistic and trying 

nature of the Hobbits.8  The theme itself is very simple and minimalistic; unlike the rest of the 

score, it is not completely adorned by the power of the entire orchestra.  Instead, the rest of the 

symphony fades into the background while a few instruments take the spotlight in one of the 

most peaceful pieces of music written for the score of the Lord of the Rings. It is these elements 

that give it a very Celtic sound, and while one could not dance to it, nor would it be heard in a 

pub, it is that Celtic influence that gives the theme the spark of life and makes it stand out.  By 

drawing from traditionally Celtic sounds and instruments, such as the fiddle, tin whistle, and 

Celtic harp, Howard Shore was able to create something completely original and completely part 

of the Shire, while still retaining that familiar sound of Celtic music. 

Being a theme, this piece of music often shows up throughout the films during important 

scenes regarding the Hobbits and the Shire.  After leaving the Shire, however, the four Hobbits, 

Frodo, Merry, Pippin, and Sam, are taken so far away from home and thrust into so many 
                                                
8 See Appendix B, the Fellowship of the Ring: the Shire 
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different worlds that the theme hardly makes itself present until the end of the third movie, the 

Return of the King, during one of the final scenes of the film.  Frodo and Sam, who have long 

since been separated from the rest of the Fellowship, have finally made it to Mount Doom and 

are struggling to climb to the top of the volcano in order to destroy the Ring once and for all.  

After so many months of traveling and bearing the burden of the Ring, the two of them have 

finally begun to reach the end of their journey.  Unable to climb any further, Sam and Frodo 

collapse on the side of the mountain, and it is Sam who tries to rally Frodo’s energy.  For the first 

time in three movies, the tin whistle returns to the score with the background of soft flutes like a 

ray of hope shining through the dark clouds covering Mordor. 

 “Do you remember the Shire, Mr. Frodo?  It’ll be spring soon and 

the orchards’ll be in blossom, and the birds’ll be nestling in the 

hazel thicket.  And they’ll be sowing the summer barley in the 

lower fields.”9 

It is that reminder of the Shire, of a simpler time and a place worth fighting for, that drives the 

courage of these two small Hobbits, trapped in a distant land with no hope of surviving the 

journey past the end, let alone making it back home.  Those simpler times have past, and though 

the world is covered in darkness and they have experienced nothing but pain, those last few steps 

are taken with that bit of optimism in their hearts. 

“Concerning Hobbits” returns again at the end of the movie, after the Ring has been 

destroyed, Aragorn has been crowned king, and the world begins to return to normal.  The 

Hobbits return to the Shire and that peaceful, airy, and light music returns to the score once 

more.  Nothing about the Shire has changed at all, as it has remained unaffected despite what 

                                                
9 Jackson, Peter, dir. Lord of the Rings: the Return of the King (Extended Edition). New Line Cinema, 2003. DVD.  
For clip, see Appendix B: Frodo and Sam on Mount Doom. 
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was occurring outside its borders.  The only thing that has changed are the Hobbits, Frodo, Sam, 

Merry, and Pippin, but they do have a love for all things that grow, be it flowers and crops, or the 

strength of their characters.  There is a hopefulness in these last scenes in the Shire, but there is a 

sadness as well.  Coming from the exciting and adventurous life they had lived for the past year, 

life in the Shire seems too simple and too unchanging, and Frodo still holds a certain amount of 

darkness and pain in his heart.  But with the return of this theme comes a new beginning, and 

Merry, Pippin, and Sam are content to remain in the Shire.  Despite that sadness at the end of 

their journey, there is optimism for a new beginning and happiness at being back home, 

something they’ve wanted since they set off on their adventure to Rivendell.  There is maturity to 

the theme in comparison to the beginning.  That airy and dance-like quality is replaced with 

something more steadfast in bringing the full orchestra in to express the beauty and optimism of 

this simple and beautiful theme; a simple idea that these four Hobbits, after embarking on such 

an epic adventure, have gained wisdom, maturity, and a new appreciation for the simplest of 

lives.  And yet, life continues on as it always did.10 

In the beginning of the trilogy, the Hobbits are a simple folk, content to live their lives in 

peace with only the simplest of accommodations.  As Frodo, Sam, Merry, and Pippin journey 

outside of the Shire, they never lose their love for food, ale, and relaxation.  As they begin to 

experience life outside of the Shire, fight their own battles, and see the suffering of men, Elves, 

and Dwarves, they begin to change and adapt as well.  Hobbits are a truly amazing race of 

people, well loved by almost everyone they meet, from Gandalf the Grey to Boromir of Gondor.  

“Hobbits really are amazing creatures.  You can learn all there is about their ways in a month, 

                                                
10 See Appendix B, the Return of the King: Homeward Bound. 
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and yet, after a hundred years, they still surprise you.”11 

 There are several other countries within Middle-earth that pull from the Celts for 

inspiration in both culture and music.  Rohan, the other great nation of Men, takes its history 

from both the Scandinavians and Iron Age Scotland.  These influences are seen more within the 

culture than the score, and while Rohan plays such a large part in the Two Towers and Return of 

the King, its own culture does not shine through as brightly as the Shire does.  A race of men 

who revere the horse, Rohan is made up small villages surrounding the capital, Edoras, where 

Theoden King rules.  He is a king both revered and respected by his people, and Rohan and its 

army almost single-handedly save the entirety of Middle-earth throughout the last two films.  

There are two instances of a Celtic musical influence within the films, one of which is within the 

score.   

Like the Shire, Rohan has its own theme, which plays almost constantly throughout the 

second film, the Two Towers, when the nation is introduced, as well as the Return of the King.  

The theme itself is comprised of a full score backed by the orchestra and horns, but one fiddle 

stands above the rest of the symphony, playing one of the most haunting and remembered themes 

within the entire movie.12  It is a simple phrase, but the manner in which it is played and the 

backdrop of the entire orchestra creates a tune that is both haunting and chilling; one that 

represents a nation of men who fight to the death and know only glory after.  This theme of the 

Rohan fiddle appears in many instances throughout the film, especially in moments of great 

importance, such as Theoden King’s mind being freed from Sarumon by Gandalf, their victory at 

Helm’s Deep, and in one of the most important and epic scenes in the Return of the King, their 

                                                
11 Jackson, Peter, dir. Lord of the Rings: the Fellowship of the Ring (Extended Edition). New Line Cinema, 2001. 
DVD. 
12 See Appendix B, the Two Towers: Rohan Fanfare (theme). 
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cavalry charge into the Battle of Pelenor Fields to turn the tide of battle.13  The Rohan Fanfare is 

not exclusively Celtic, like the Shire, as it also draws heavily from Scandinavia, but it is a sound 

produced to represent this very awesome and raw power of a country similar to Iron Age 

Scotland. 

In another instance of a Celtic influence is during a scene during the Two Towers 

(Extended Edition) during the funeral of Théodred, Theoden’s son who passed while he was 

under the influence of Sarumon.  The scene is very raw and powerful, a procession of Rohirrim 

as a young man adorned in his armor is carried down to the tomb of the Kings.  Eowyn, his 

cousin and Theoden’s niece, watches on with great sadness.  As he reaches the tomb, she begins 

to sing, completely unaccompanied in a style that is very similar to Irish sean-nós singing, which 

is defined as “a highly personal vocal art. …[It] is a solo art in which words and music are 

equally vital.”14  This brief moment is raw and powerful and full of emotion and, like the sean-

nós singing, is unaccompanied, unadorned, and a functional performance piece of raw feeling.  

Eowyn’s voice wavers with the passion and despair of the moment as she sings, in the native 

language of Rohan, about Théodred and his passing to the lands of his forefathers.  In this 

demonstration of the raw power of the voice, she sings unadorned and simplistically as the body 

is lowered into the tomb.  There is nothing to accompany this song, only the haunting power of 

her words, and serves to show the audience how desperate the situation has become in the world 

of men as a king buries his own son well before his time. 

Many other countries and cultures within Middle-earth take pieces of their cultures from 

the Celts.  The Elves, for instant, while willowy and undying, sing in hymn-like harmonies 

reminiscent of the beauty of Welsh singing.  The Dwarves, in their halls of stone, also live like 

                                                
13 See Apendix B, the Return of the King: The Charge of the Rohirrim. 
14 Tomás O’Canainn, Traditional Music in Ireland, (Ossian, 1993), 49. 
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Hobbits with their love for food and the drink, but prefer mining for precious metals rather than 

farming and gardening.  Even the river folk prefer the simplicity of life and their ballads of fish, 

much like the Hobbits do.  None of these nations, however, are exclusively Celtic, nor are they 

exclusively Western either.  Each draws from multiple cultures in order to create well-rounded 

and unique lifestyles that one might find in a fantasy world.  When Howard Shore composed the 

score for the Lord of the Rings trilogy, he utilized many Celtic instruments as well, such as the 

fiddle, bodrhan, tin whistle, the mandolin, and the Celtic harp, all of which had some kind of part 

to play in the music of the Shire.  Utilization of this themes and instruments within the score 

further serves to breathe live into the world that J.R.R. Tolkein created on paper, and Peter 

Jackson translated to the silver screen.  In order to understand and interpret this score, however, 

one must also understand and interpret the cultures that exist within Middle-earth.  In doing this, 

one can unravel the true vastness and diversity surrounding the Lord of the Rings trilogy and 

what makes this fantastical realm into a realistic and life-like fantasy. 
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APPENDIX A: Song Lyrics 
A comprehensive list of all songs and ballads that  
appear in the film trilogy, the Lord of the Rings 

 
 

 
Lord of the Rings: the Fellowship of the Ring (2001) 
 
Hey Ho to the Bottle I Go – Sung by Pippin, Merry, and Frodo 
 
Hey ho! To the bottle I go 
To heal my heart and drown my woe 
Rain may fall and wind may blow 
But there still be 
Many miles to go 
Sweet is the sound of the pouring rain 
And the stream that falls 
From hill to plain 
Better than rain or rippling brook 
Is a mug of beer inside this Took 
 
The Road Goes Ever On – Sung by Gandalf and Bilbo 
 
The Road goes ever on and on 
Down from the door where it began. 
Now far ahead the Road has gone, 
And I must follow, if I can, 
Pursuing it with eager feet, 
Until it joins some larger way 
Where many paths and errands meet. 
And whither then? I cannot say. 
 
The Passing of the Elves – sung by the Woodland Elves 
 
Fanuilos heryn aglar  Snow White! Snow White! O Lady clear! 
Rîn athar annún-aearath,   O Queen beyond the Western Seas! 
Calad ammen i reniar   O Light to us that wander there 
Mi ‘aladhremmin ennorath!    Amid the world of woven trees! 
A Elbereth Gilthoniel   Gilthoniel! O Elbereth! 
I chîn a thûl lin míriel   Clear are thy eyes and bright is breath, 
Fanuilos le linnathon   Snow-white! Snow-white! We sing to thee 
Ne ndor haer thar i aearon.  In a far land beyond the Sea! 
A elin na gaim eglerib  O Stars that in the Sunless Year 
Ned în ben-anor trerennin  With shining hand by thee were sown, 
Si silivrin ne pherth ‘waewib  In windy fields now bright and clear 
Cenim lyth thílyn thuiennin.  We see your silver blossom blown! 
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A Elbereth Gilthoniel   O Elbereth Gilthoniel! 
Men echenim sí derthiel  We still remember, we who dwell 
Ne chaered hen nu ‘aladhath  In this far land beneath the trees, 
Ngilith or annún-aearath.  Thy starlight on the Western Seas. 
 
The Song of Lúthien – Sung by Aragorn 
 
Tinúviel elvanui  Tinúviel the elven-fair, 
Elleth alfirin edhelhael Immortal maiden elven-wise, 
O hon ring finnil fuinui About him cast her shadowy hair 
A renc gelebrin thiliol  And arms like silver glimmering. 
 
Lord of the Rings: the  Two Towers (2002) 
 
The Song of the Ent Wives – Sung by Treebeard 
 
Beneath the roof of sleeping leaves the dreams of trees unfold. 
When woodland halls are green and cool, and the wind is in the west, 
Come back to me, come back to me and say my land is best! 
 
Bregalad’s Song – sung by Treebeard 
 
O rowan mine, I saw you shine upon a summer's day. 
Upon your head how golden-red the crown you bore aloft! 
 
Lament for Théodred – sung by Eowyn 
 
Nú on théostrum licgeth Théodred se léofa Now dear Théodred lies in darkness, 
hæ´letha holdost.     most loyal of fighters. 
ne sceal hearpan sweg wigend weccean;  The sound of the harp shall not wake the warrior; 
ne winfæ´t gylden guma sceal healdan,  nor shall the man hold a golden wine-cup, 
ne god hafoc geond sæ´l swingan,  nor good hawk swing through the hall, 
ne se swifta mearh burhstede beatan.  nor the swift horse stamp in the courtyard. 
Bealocwealm hafað     An evil death has set forth 
fréone frecan forth onsended    The noble warrior 
giedd sculon singan gléomenn sorgiende  A song shall sing sorrowing minstrels 
on Meduselde thæt he ma no wære   in Meduseld that he is no more, 
his dryhtne dyrest and maga deorost.  to his lord dearest and kinsmen most beloved. 
 
Gollum’s Fish Song – sung by Gollum 
 
The rock and pool, 
is nice and cool, 
so juicy sweet. 
 
Our only wish, 
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to catch a fish, 
so juicy sweet! 
 
Lord of the Rings: the Return of the King (2003) 
 
The Green Dragon – Sung by Merry and Pippin 
 
Oh, you can search far and wide 
You can drink the whole town dry 
But you'll never find a beer so brown 
As the one we drink in our hometown 
 
You can keep your fancy ales 
You can drink 'em by the flagon 
But the only brew for the brave and true 
Comes from the Green Dragon 
 
The Edge of Night – Sung by Pippin 
 
Home is behind, the world ahead. 
And there are many paths to tread. 
Through shadow, to the edge of night. 
Until the stars are all alight. 
Mist and shadows, cloud and shade. 
All shall fade. All shall fade 
 
Elessar’s Oath – Sung by Aragorn 
 
Et Eärello Endorenna utúlien.  Out of the Great Sea to Middle-earth I am come 
Sinome maruvan ar Hildinyar  In this place I will abide, and my heirs, 
tenn’ Ambar-metta!   unto the ending of the world. 
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APPENDIX B: Video Reference List 
A list of clips hosted on youtube 
to supplement scenes mentioned  
within the paper from the film 
trilogy, the Lord of the Rings 

 
 
 
Lord of the Rings: the Fellowship of the Ring (2001) 
 
Concerning Hobbits: http://www.youtube.com/watch?v=B7GRFnyyzc4 
 
Concerning Hobbits (score performance): http://www.youtube.com/watch?v=_1cTuUwZILg 
 
The Shire: http://www.youtube.com/watch?v=fB43-9rtThk 
 
Bilbo’s Party: Part 1 http://www.youtube.com/watch?v=jZ9mYtCAGf8 
 
Bilbo’s Party: Part 2: http://www.youtube.com/watch?v=jkwu7b34YN4& 
 
A Procession of Elves: http://www.youtube.com/watch?v=ycUZHKLxhnQ 
 
 
Lord of the Rings: the Two Towers (2002) 
 
Rohan Fanfare (theme): http://www.youtube.com/watch?v=E5_xb522jEo 
 
Théodred’s Funeral: http://www.youtube.com/watch?v=yMeov_-mPKQ 
 
The Tales that Really Mattered: http://www.youtube.com/watch?v=eRgY8Jkfniw 
 
 
Lord of the Rings: the Return of the King (2003) 
 
 
The Sacrifice of Faramir: http://www.youtube.com/watch?v=MUpGiGMtitQ 
 
The Charge of the Rohirrim: http://www.youtube.com/watch?v=l8yOdAqBFcQ 
 
Sam and Frodo on Mount Doom: http://www.youtube.com/watch?v=O_NmCh42hZM 
 
Homeward Bound: http://www.youtube.com/watch?v=L0r18LkYPdQ 
 
 


